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REPORT OF THE TRUSTEES 
FOR THE YEAR MCMXXII 

THE report of the Museum year just passed is notable 
above all for its record of gifts of great importance: 
Mr. George F. Baker's splendid gift of $1,000,000 for 
use according to the judgment of the Trustees, which is valued 
not only for the material aid which it gives, but for its ex- 
pression of the understanding of the needs of the Museum, 
and the confidence which it displays in the discretion of the 
Board; Mr. and Mrs. de Forest's gift of a carefully planned 
building, to be added to the present structure, for the display 
of the American collections of decorative arts, a gift which 
evidences an appreciative knowledge of national art in the 
past coupled with wise vision for its future; the gift of a 
superb collection of rugs from Mr. James F. Ballard; the gift 
of a suite of three rooms of the finest type of French eight- 
eenth-century decoration from Mr. J. P. Morgan; and the 
wise and helpful gift from Mr. Edward C. Moore, Jr., of a 
fund to extend over five years for the purchase of examples 
of modern decorative arts. 

The year has been marked, also, by an increase in Museum 
activities of many kinds. The membership of the Museum 
has reached its highest figure; the attendance, especially at 
lectures, the employment of the Instructors, all the visible 
evidences of appreciation of opportunities given for the use of 
the collections, and their more intimate enjoyment, show 
gratifying returns. The Trustees have reason to congratulate 
themselves upon all of these signs of active and effectual 
accomplishment. 
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At the meeting of the Board held in January, George D. 
Pratt was elected a Trustee to fill the vacancy in the class of 
1925, caused by the death of Samuel T. Peters, and Payne 
Whitney was elected to fill the vacancy in the class of 1928, 
caused by the death of William Loring Andrews. 

THE STAFF 

The death of George H. Story on November 24 removed 
from the Staff a member appointed in 1889. Serving first as 
Curator of Paintings, he became Acting Director upon the 
death of General L. P. di Cesnola in 1904, and served until 
the appointment of Sir C. Purdon Clarke. In 1906 he was 
named Curator of Paintings Emeritus. 

A new grade in the staff was created by the Trustees in 
February, under the title of Associate Curator, and to it were 
appointed certain persons who had formerly been called As- 
sistant Curators. Those thus advanced were Herbert E. 
Winlock and Arthur C. Mace in the Department of Egyptian 
Art, Gisela M. A. Richter in the Department of Classical 
Art, and Frances Morris in the Department of Decorative 
Arts. 

The following persons were advanced from the grade of 
Assistant to that of Assistant Curator: H. B. Wehle in the 
Department of Paintings, Ambrose Lansing and Bernice 
Richardson in the Department of Egyptian Art, and Stephen 
V. Grancsay in the Department of Arms and Armor. 

Hardinge Scholle, who had served as a volunteer assistant 
since May, 192 1, was appointed an Assistant in the Depart- 
ment of Decorative Arts in April, and Ludlow S. Bull, an 
Assistant Curator in the Department of Egyptian Art in 
October. 

MEMBERSHIP 

The membership at the end of the year is the largest in the 
history of the Museum, numbering 11,390 in all classes. 

The list of Benefactors of the Museum has been extended 
by the addition of the names of Dr. Ernest G. Stillman, James 
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F. Ballard, and George Blumenthal, and of the late Jacob 
H. Schiff and Amos F. Eno, from all of whom have come 
substantial gifts to the funds or to the collections; one Fel- 
low for Life in the honorary class, Mrs. Charles F. Williams, 
has been elected, and the Corporation membership has been 
further increased by the election of fifteen Fellows for Life. 
There have been four transfers of Fellowships in Perpetuity 
and four new Fellows elected to this class. The cash gifts 
received through these fellowships amount to #9,000. 

A gratifying increase in the annual, contributing member- 
ship is reported, as follows: Contributing members, 4; Fellow- 
ship members, 6; Sustaining members, 136; and Annual 
members, 2,029; making the totals in each of these classes, at 
the end of the year, after all losses have been deducted : 

Benefactors (living) 17 Contributing Members . . 6 

Fellows in Perpetuity . 255 Fellowship Members . 50 
Fellows for Life. 191 Sustaining Members. . 780 

Honorary Fellows for Life 32 Annual Members. . 10,059 

The amount received from the annual contributions was 
$l 10,290. This sum is applied to the running expenses of the 
Museum, and constitutes in its single items, as well as in its ag- 
gregate, help of the most important kind, for which the Trus- 
tees gratefully acknowledge their obligation to the members 
— to those who have recently joined, and, especially, to those 
who year by year have had the Museum's welfare at heart. 

ATTENDANCE 

While it has not reached the high-water mark of 1921, the 
total of the visitors to the Museum in 1922 is only 80,818 be- 
low the record number, the full attendance being 993,087, as 
against 1,073,905 of the previous year. 

The attendance may be analyzed as follows: on pay-days, 
when an admission fee of twenty-five cents is charged, there 
were 48,777 persons who paid the fee, and 45,201 persons who 
for one reason or another — members, teachers and children 
from schools, etc. — were entitled to free entry. On free- 
days, including Sundays and holidays, there were 899,109 
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visitors. The holiday visitors on eleven days numbered 
40,112. 

The attendance by special classes of visitors shows in almost 
every item an increase over 1922. 

Permits have been issued to 7,660 persons who have worked 
in galleries, study rooms, and class rooms; the Library was 
used by 27,743 persons and the Print Room by 1,155;- while 
1,829 persons have availed themselves of the opportunities 
offered by the study rooms. Children from the schools num- 
bering 49,048 have visited the galleries. The attendance at 
lectures has been 20,445 > at story-hours for children, 33,690; at 
the study-hours, 2,768 ; and at lectures given by Societies and 
others in the Museum Lecture Hall and Class Rooms, 25,678. 
Attention is called especially to the use of the Museum by 
those visitors studying the collections for practical purposes. 
Permits were issued to 403 designers for the trade studying 
in thirty-eight different classes of objects — carpets, rugs, ce- 
ramics, glass, etc. 

Orchestral concerts under the direction of David Mannes 
were given in a series of four in January, and again in a series 
of four in March. The first of these courses was made pos- 
sible by a generous contribution from John D. Rockefeller, 
Jr., and the second through the generosity of Robert W. de 
Forest, Edward S. Harkness, Henry Walters, and Arthur 
Curtiss James, each of whom provided for the cost of one con- 
cert. The total number of persons attending the eight con- 
certs was 53,391 ; making an average attendance of 6,674. At 
the last concert of the season the audience numbered nearly 
10,000. 

COST OF ADMINISTRATION 

The annual budget income for the museum running ex- 
penses is made up of the grant from the City (in 1922, this 
amounted to $296,320.13; income from the General and 
Special Endowment Funds; receipts from membership contri- 
butions, sales of catalogues, photographs, etc. The total of 
budget expenditures this year was $822,752.84, a deficit upon 
the receipts from these sources of #309,947.97. 
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It is gratifying to be able to report that this sum has been 
made up from income from funds applicable to this purpose 
by resolution of the Trustees, and from generous contributions 
of the Trustees. As reported last year, the amount of money 
which, under other circumstances, would have been available 
for the purchase of works of art, but which was necessarily de- 
flected to the payment of household expenses was approxi- 
mately $177,000. In 1922 the sum so deflected amounts to 
$279,96741. 

A deficit of this sort, however regrettable, illustrates the 
extension of museum activity along the lines of practical use- 
fulness, and it represents an obligation imposed by the exi- 
gencies of growth, which must be met. The Trustees feel 
confident that the friends of the Museum and of its purposes 
will continue to help as generously in the future as in the past, 
to provide the means for carrying on work which through the 
doing of it becomes better worth doing. 

ACCESSIONS 

The collections have been enriched by bequests from 
Mary C. Beecher, Frederick T. Howard, William Mitchell, 
Josephine Van Deventer Smith, Dr. Daniel M. Stimson, 
Grace and Harriet K. Wilkes; and its funds have been in- 
creased by the bequest of $250,000 received from Amos F. 
Eno. 

The most important accessions received through gifts are 
mentioned at length in the Monthly Bulletin, upon their 
receipt, and are referred to in this report under the heading 
of Departmental Development, but the Trustees desire to 
call especial attention to three of these. Unique in the an- 
nals of the Museum, and vital in its effect upon the develop- 
ment of the present policy of service to the community, is 
the gift of the President of the Museum, Robert W. de Forest, 
and Mrs. de Forest of a wing to be added to the building, 
for the exhibition, according to what is known as the period- 
room arrangement, of the collections of American decorative 
arts — all of the arts of our own country up to the first half of 
the nineteenth century into which design enters as a predomi- 
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nating factor. The wing will be built to the west of the 
Pierpont Morgan Wing, devoted to the sources of the decora- 
tive arts, those of the mediaeval, Renaissance, and modern 
periods. It will be of three stories, covering 60 x 80 feet, 
and will have as its facade the re-erected front of the Assay 
Office, previously standing in Wall Street. 

The receipt of the gift of $1,000,000 from George F. Baker 
in May, was acknowledged by the Trustees in a resolution 
which is repeated here as best expressing the feeling of the 
members of the Board regarding a great benefaction so 
thoughtfully given: 

Resolved: That the Trustees of The Metropolitan 
Museum of Art express to their fellow-trustee, George F. 
Baker, their deep appreciation of this munificent and 
timely gift. Coming as it does from one of their own 
number, long in service and familiar for many years with 
the policy and administration of the Museum, it carries with 
it an approval of that policy and administration and is, 
therefore, especially gratifying. It is all the more gratify- 
ing because it comes from one whose judgment and discrim- 
ination deservedly carry great weight in the community. 

Moreover, the form in which this gift is made, by safe- 
guarding the principal but without restriction as to the 
application of income, is such as to make it most beneficial 
to the Museum at this time when freedom in the disposi- 
tion of income is so important to make the Museum of 
greatest service to the public in the cause of art. 

Mr. Baker's associates trust that in making this gift he 
will personally have the same degree of satisfaction which 
his fellow-trustees, with the aid of his judgment, will have 
in applying it to those Museum purposes which from time 
to time are most important. 

Another noteworthy gift was received in May from James 
F. Ballard, of St. Louis, consisting of a collection of over 
126 oriental rugs of unsurpassed importance. The words 
of the Trustees' resolution upon this gift should be quoted 
also: 
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Resolved: That the Trustees of The Metropolitan Mu- 
seum of Art gratefully accept the gift of rugs offered to the 
Museum by Mr. James F. Ballard of St. Louis, Missouri, 
upon the terms of his letter to this Board, dated May 18, 
1922, in which the offer was made. 

Resolved: That in accepting this splendid gift the 
Trustees wish to express to Mr. Ballard their deep appreci- 
ation of its value, not only because of the importance it 
will add to the collections of the Museum, but equally for 
the spirit in which it is made. They realize that by this 
action he is entrusting to them the results of a life's work 
of study and collection, with the desire to cooperate in 
giving the Metropolitan Museum the highest standing in 
his chosen field of art. This recognition of the usefulness 
and national scope of our Museum from one whose author- 
ity and devotion to art are known to all of us is particu- 
larly gratifying and encouraging. 

The gifts in all classes received during the year number 
5,348, and the number of donors was 247. 

The Trustees desire in this public way to express again 
their hearty thanks to all these generous givers. Many of- 
fered gifts are declined, for various reasons; but they wish to 
express also to all such donors their appreciation of the gen- 
erous motive. 

The purchases of the year number 7,213 objects. All pur- 
chases are labeled with the names of the Funds out of which 
they were bought, thus rendering credit to the generous 
Benefactors for their continuing gifts. 

The total of the accessions, by bequest, gift, and purchase, 
numbers 12,687; of these 3,074 were objects of art; 6,995 were 
books and photographs for the Library; 2,154 were prints 
for the Department of Prints; and 464 were miscellaneous 
objects, chiefly for the Lending Collections. It will be in- 
teresting to those who have at heart the representation of 
American art in the Museum to know that during the year 
seven paintings have been received by bequest; seventeen 
paintings and three drawings, by gift. Eight pieces of Amer- 
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ican sculpture have been purchased and nine paintings. The 
division of the accessions is given in detail in the tables on 
pp. 40 to 42. 

LOANS AND LOAN EXHIBITIONS 

It is the pleasure of the Trustees once more to acknowledge 
their obligation to those who have generously lent objects of 
art for exhibition in the Museum galleries, thus adding inter- 
est as well as variety to what the Museum shows of its own. 
This principle, of the greatest value in small museums with 
restricted exhibits, is quite as important in the larger mu- 
seum, especially in its relation to the student of art, who is 
thus enabled to see here what would be denied to him without 
the museum as an intermediary. 

In continuance of its policy of having from time to time 
exhibitions of the works of the most distinguished American 
artists, the Museum this year invited loans for a memorial 
exhibition of the work of Abbott H.Thayer, which were shown 
from March 20 to April 30. This collection proved to be ade- 
quately representative of this eminent artist's work, its suc- 
cess being due to the generosity of the lenders, chief among 
whom should be mentioned Mr. John Gellatly, and to the very 
helpful efforts of the Special Committee on the Exhibition, 
consisting of Francis C. Jones, Chairman, E. H. Blashneld, 
William C. Brownell, George de F. Brush, C. C. Burlingham, 
Bryson Burroughs, Royal Cortissoz, Thomas W. Dewing, 
Barry Faulkner, Daniel C. French, John Gellatly, Charles A. 
Piatt, Edward Robinson, and Gerald Thayer. 

Six other special exhibitions composed of loans have been 
arranged, the most important being that received from thirty- 
nine lenders of a collection of furniture made by, or of the 
period of, Duncan Phyfe, a New York cabinet-maker who 
worked in the first half of the nineteenth century, which 
was shown from October 16 to December 15. 

The sixth annual exhibition of work done by manufacturers 
and designers, showing the result of study of the collections, 
was held from January 15 to February 26. This exhibition 
is referred to here because it was made up of objects lent for 

10 



REPORT OF THE TRUSTEES 

the occasion, but it is mentioned at greater length further on 
in this report, where, under the heading of Educational Work, 
it is treated as one of the efforts put forth by the Museum to 
make its collections definitely useful in the sphere of indus- 
trial arts. 

Public-spirited friends have lent a total of 1,098 objects. 
This group, also, has been classified on p. 44 to show what 
departments have been benefited, and the individual loans are 
referred to in the reports of the departments. on pp. 12 to 26. 

Judge Alphonso T. Clearwater has continued to add to the 
collection of silver lent by him, and Mrs. Charles F. Williams 
has contributed to the pleasure of all lovers of rugs by allow- 
ing the continuation of the loan of the collection made by her 
late husband and shown by the Museum since 1910, and by 
adding twenty-seven rugs to the collection since his death. 

SPECIAL EXHIBITION OF MUSEUM MATERIAL 

From time to time the departments of the Museum place 
on exhibition material which, because of lack of space, or on 
account of its character, cannot be shown continuously, or 
collectively, thus adding to the variety of the galleries and 
giving an opportunity to see easily, or with special emphasis, 
what otherwise might remain unseen. Sixteen such exhibi- 
tions have been arranged this year: by the Department of 
Classical Art, a group of casts specially arranged to show to 
the best advantage the standing human figure at rest and in 
motion; by the Department of Egyptian Art, the accessions 
of 1920-1922, in a group by themselves; by the Department 
of Paintings, a special summer showing of drawings and water- 
colors; by the Department of Decorative Arts, a group of 
Cashmere shawls, one of fans, and another of musical instru- 
ments; by the Department of Oriental Art, Chinese paintings, 
four groups at different times of Japanese prints and one of 
Japanese paintings; and by the Department of Prints, etch- 
ings by Mary Cassatt, old English prints,' a group of land- 
scapes, Renaissance woodcuts, and portraits, and a selection 
of recent accessions including the engravings by the Master 
E.S. 
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DEPARTMENTAL DEVELOPMENT 

Under the heading of each of the several departments, the 
activities and interests of the year are taken up in the follow- 
ing pages, and some matters which have been touched upon 
but briefly, or merely statistically before, are treated at great- 
er length. 

I. Department of Egyptian Art 

The years since the war have seen the development and 
rounding out of the programmes of the department both in 
the field and in the Museum. The Report of the Egyptian 
Expedition which appeared with the December Bulletin de- 
scribed the excavations of the past season and their notable 
results. Two parallel campaigns were conducted on a large 
scale on the Museum's concessions, one at the Pyramids of 
Lisht and another in the Theban Necropolis, with an average 
force of three hundred and fifty men on each site. This was 
made possible through an increased appropriation granted by 
the Trustees and a sum generously donated for the purpose 
by Edward S. Harkness. 

At Lisht, the clearing of the northern pyramid and the 
cemetery immediately surrounding it — a work which has been 
in progress with little interruption since 1906 — was practic- 
ally completed. The rich results of the excavation of this 
monument and its neighboring area, which are now being pre- 
pared for publication, have added very greatly to our knowl- 
edge of the art and archaeology of the XII dynasty and have 
given the Museum an unrivaled collection of the period. 

At Thebes, excavations were continued the past season on 
the mortuary-temples of the Mentuhoteps and on the con- 
temporary private tombs of the XI dynasty in the cliffs near 
by. The discoveries made with regard to the forecourt of 
the Temple of Mentuhotep II— III and its avenue of approach, 
with its statues and extensive horticultural features, have 
presented an entirely new picture of the elaborateness with 
which such structures were planned and carried out. The 
remarkable letters, written in hieratic on papyrus, of one 
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Hekanakht, a Theban landowner, found in a neighboring 
cliff-tomb at Deir el Bahri, furnish an insight into the private 
life of a representative Egyptian family of the twenty-first 
century B. C. which is incomparable. 

The antiquities yielded by these excavations are now being 
shown in a special exhibition in the Third Egyptian Room, 
where they will remain throughout the present winter before 
being assigned to their several period rooms in the depart- 
ment. At the same time, the two colossal seated statues of 
Merneptah, from the eastern doorway of the Temple of Luxor, 
which were conceded to the Museum by the Egyptian au- 
thorities in return for the magnificent sarcophagus and inner 
coffin of the Queen Aashait — which had been found by our 
Expedition two years ago but had been taken for the Cairo 
Museum — have been placed on exhibition in the Fifth Avenue 
Hall of the Museum. Within the near future it is planned 
to bring together, in one gallery in the department, these and 
the other larger sculptures comprised in our Egyptian col- 
lection. 

By a gift Mr. Harkness added greatly to the smaller ob- 
jects of art in the collection. Three pieces deserve special 
mention: an alabaster lotiform goblet and a faience decanter 
bearing the names of Akhenaton, and a massive gold signet 
ring engraved with the name of Tutankhamon. 

Another gift was made to the collection by George D. Pratt, 
of objects acquired by him during his visit to Egypt last 
winter. Among these are a number of excellent stone vases 
of the Predynastic period. 

A number of purchases were made during the year, of which 
the most notable is a life-sized kneeling statue, in black gran- 
ite, of King Seti I — one of the most admirable examples which 
we can hope to acquire in illustration of the superb qualities 
of Egyptian sculpture of this period. 

Emphasis was laid in the annual report of a year ago upon 
the department's plans with regard to the publication of its 
work and the volumes then in the press and in preparation. 
Volumes II and III of the Robb de Peyster Tytus Memorial 
Series, illustrating and describing representative Theban 
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tombs, are just issuing from the press. Volume IV of the 
same series, dealing with the Tomb of the Two Sculptors, has 
now gone to press, while Volume V, devoted to the Tombs 
of Userhet and Apy, is in course of publication. 

Among the volumes of the "Expedition Series" which are 
in the press and in preparation are two dealing with the mon- 
astery of Epiphanius at Thebes. A notable gift by Mr. 
Harkness has now made possible the publication of three 
additional volumes of this series. Two of these volumes will 
deal with the history and architecture of the Monasteries 
of the Wady Natrun, while a third will be devoted to the 
consideration of the newly discovered manuscripts found in 
one of these monasteries two years ago by the Expedition. 

2. Department of Classical Art 

Substantial progress has again been made this year in the 
development of our collection through important and varied 
acquisitions. The most notable new piece in marble is a 
Greek akroterion from a grave monument, with a palmette 
ornament growing out of akanthos leaves — a very good ex- 
ample of one of the most effective architectural compositions 
produced by the Greeks. The new bronzes, numbering thirty 
in all, form a particularly attractive group. An Etruscan 
mirror with a representation of a satyr pursuing a nymph 
ranks as one of the best products of its kind. A statuette 
of a bearded satyr and a mirror-support in the form of 
a youth are good specimens of the first and second halves 
of the fifth century B. C.; a statuette of a Hermes sitting 
on a rock is an excellent Roman adaptation of a late 
Greek motive. Among the twenty-seven new vases are 
three conspicuous examples of the red-figured technique: 
a kylix with a banquet-scene signed by the potter Hieron; 
an amphora with a lyre-player attributed to the "Pan 
painter"; and a krater, also with a musical scene, which can 
be assigned to the vase-painter Polygnotos. A large volute 
krater with scenes of horsemen and banqueters on the neck 
is a particularly fine product of the art of pottery, as is also 
a hydria from Kertsch with a gilt wreath on the shoul- 
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der, an intact piece. Two plastic vases with satyrs holding 
vases are rare and beautiful examples of fifth-century Greek 
work. The terracottas, seventeen in number, include several 
beautiful statuettes, such as a winged Nike of the Myrina 
type, a seated woman of the fourth century B. C, and reliefs 
from Tarentum. Two terracotta stamps used for the making 
of Arretine moulds are rare pieces of exceptional interest. 
They are delicately modeled, and represent a dancing girl 
and a youth reclining on a couch, both familiar figures in Ar- 
retine compositions. Among the most difficult things to 
acquire nowadays are Greek engraved gems of good quality. 
We have been fortunate in being able to add this year several 
of these from the well-known Storey-Maskeleyne Collection; 
among them may be mentioned especially a chalcedony with 
a lion walking and a carnelian with a hound gnawing a bone, 
both works of the fifth century. A silver phiale, a mirror 
with openwork decoration, and a bracelet with a pendant in 
the form of Pan are conspicuous additions to our collection 
of silverware; and three pairs of beautifully worked earrings 
are welcome new examples of late Greek jewelry. 

Our collection of prehistoric Greek art is becoming con- 
stantly more representative. Six new reproductions have 
been added this year, mostly copies of bronze and terracotta 
statuettes; and through an anonymous loan we have received 
fourteen original pieces, chiefly sealstones and pendants from 
Crete, ranging from the Early to the Late Minoan period. 
These, added to the original material received last year, make 
our collection of Cretan stones one of the most important in 
the world. Through another anonymous loan we have re- 
ceived seven Lydian vases. The most important gift is a 
large Etruscan cista of bronze given by Cortlandt F. Bishop. 

Two publications have been prepared by the department 
during the year — a book on the Craft of Athenian Pottery 
by Gisela M. A. Richter, about to be issued by the Yale 
University Press; and a pamphlet on the shapes of Athenian 
vases. Another pamphlet on Greek and Roman life as il- 
lustrated by our collections, by Helen H. McClees, is in pre- 
paration. 
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3. Department of Paintings 

The year, although not marked by sensational achieve- 
ments, has yet been a prosperous one. The Dreicer Collec- 
tion, bequeathed in 1921 but received too late to be more than 
mentioned in the report of last year, was installed tempora- 
rily in May in the former Room of Recent Accessions. The 
twenty-four pictures are an important part of the collection, 
including as they do such famous works by Roger van der 
Weyden as Christ Appearing to His Mother, a wing of the 
triptych from the Cathedral of Granada, and a Portrait of a 
Monk; by Memling the Portrait of a Man with an Arrow; by 
Schongauer the Three Saints; by Piero di Cosimo a head of 
the Young St. John the Baptist; and the Martyrdom of Two 
Saints attributed to Simon Marmion. 

During the year sixteen paintings have been received by 
bequest. Among these is a masterpiece of Homer Martin, 
the Manor House at Crequeboeuf, and a group of early Amer- 
ican portraits which is particularly welcome. Notable among 
the gifts of the year are nine pictures by Mary Cassatt ex- 
emplifying all stages of her career, and three Landscapes by 
Courbet. 

The purchases include a picture by Andrea del Sarto which 
is claimed to be the work known to Vasari as the Borgherini 
Madonna and long classed among del Sarto' s missing paint- 
ings; a remarkable example of Goya's later period, a Bull 
Fight; and in the collection of drawings a thirteenth-century 
Psalter of great beauty which represents the art of the illu- 
minator at its highest development. An interesting picture 
attributed to Claude Lorraine, an early Corot of a sort hith- 
erto lacking in our collection, and a landscape by Delacroix 
are also among the purchases. The American collection has 
been enriched by two excellent portraits by Trumbull of his- 
torical interest to New York, Mr. and Mrs. Robert Murray; 
also by a remarkable pair of portraits of Samuel Mifflin and 
his wife and granddaughter Rebecca Edghill Mifflin and Re- 
becca Mifflin Francis by Charles Willson Peale which show 
this artist as a worthy rival of Copley. 
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During the summer an impressive full-length portrait by 
Carpaccio was lent to us, and as the year closed an important 
loan of pictures by Degas, Corot, Constable, and the English 
portraitists was placed on view. A memorial loan exhibition 
of the work of Abbott H. Thayer was a special feature of the 
spring months. Altogether seventy-eight works were shown 
in the Gallery of Special Exhibitions, with a supplementary 
group of drawings in Gallery 25. The more than 12,800 
visitors to this exhibition show it to have been a popular 
success. 

By an arrangement between the Trustees and the American 
Institute of Archaeology, the Assistant Curator of the Depart- 
ment spent six months this year in European study and will 
have the same opportunity next year. Mr. Wehle devoted 
his attention on this last trip particularly to the German 
museums and to the artists of the northern schools. He 
proposes to pass next summer in Italy. 

4. Department of Decorative Arts 

Many valuable additions have been made to the collections 
of the department through purchase, gift, and bequest. 
Among the purchases, which cover a wide range of material, 
furniture and textiles constitute the largest groups. The 
ceramic section of the Near Eastern collection has been 
strengthened by several notable acquisitions. It is in the 
field of mediaeval art, however, that our most important pur- 
chases of the year have been made. Of extraordinary beauty 
and interest is the stained-glass window, representing the 
Tree of Jesse, a Rhenish work of about 1300, which is now 
shown in a small chapel-like structure erected for the purpose 
in Gallery J 13. A marble archivolt, carved in low relief 
with the figures of fantastic animals, is an exceptional ex- 
ample of Romanesque sculpture. To the thirteenth century 
belongs a monumental French sculpture in stone, represent- 
ing a king seated on his throne. Also French but dating 
from the beginning of the fourteenth century is a wood- 
carving of great distinction and rarity, a figure of the Cruci- 
fied Saviour. A notable example of the realistic Burgundian 
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School of the fifteenth century is a stone statue of Saint Paul, 
from the Dominican Convent at Poligny, which has been 
tentatively attributed to Claus de Werve, the nephew of 
Claus Sluter. 

The richly ornamented ivory boxes carved in the tenth 
and eleventh centuries for the Mussulman masters of Spain 
may be counted among the masterpieces of Mohammedan 
art. With rare exceptions these precious objects are all in 
museums or church treasuries. One of the finest, however, 
lately came upon the market, and, through a generous gift 
from George Blumenthal, was purchased by the Museum. 
This cylindrical box, decorated with animals, hunting scenes 
and other motives, was made in the year 999 for the Vizir 
Abu-al-Mutarrif, a son of the famous Al-Mansur, the virtual 
sovereign of Cordova under the weak Caliph Hisham II. 

An anonymous gift added to the collections of the depart- 
ment two magnificent Beauvais tapestries, woven in 1754 
after Boucher's designs, representing Bacchus and Ariadne 
and Vulcan and Venus; also, among several pieces of sculp- 
ture, a stucco variant of the Pazzi Madonna by Donatello, 
and a fourteenth-century French statue of the Virgin from 
Breteuil-sur-Noye. Another fine Gothic statue, a work of 
about 1475, representing the Virgin and Child, was the gift 
of G. J. Demotte, who also presented to the Museum a group 
of eleven examples of the exceedingly rare Sassanian pottery 
of the third to fourth century. Three stone capitals from 
St.-Pons are a welcome gift from the Fogg Art Museum. 

Of outstanding importance in the accessions of the year is 
the princely gift from James F. Ballard, of St. Louis, of over 
one hundred and twenty-six splendid oriental rugs, the choic- 
est examples in his well-known collection. When the Ballard 
rugs are added to the masterpieces already exhibited in our 
galleries, our collection will be second to none in the illustra- 
tion of this great field of Near Eastern art. As a considerable 
number of the Ballard rugs, before coming to the Metropoli- 
tan, are being shown by previous arrangement in the mu- 
seums of Chicago and San Francisco, our exhibition has 
been deferred until the autumn of 1923, when a special ex- 
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hibition will give an opportunity of seeing the gift in its en- 
tirety. 

Another exceedingly important gift received this year can- 
not be shown until the spring of 1923 ; this is a suite of three 
eighteenth-century rooms from Dijon. These marvelous 
examples of Louis XVI boiserie were given by J. Pierpont 
Morgan, and will be installed in the Pierpont Morgan Wing. 

The welcome gift from E. C. Moore, Jr., of #10,000 for the 
purchase of modern European and American decorative arts 
has been referred to elsewhere; our first acquisitions from it 
will be exhibited early in the coming year. 

Many desirable objects have come to us by bequest, and 
in this connection it may be noted that, although the Michael 
Dreicer Bequest dates from 1921, the material was received 
only this year and placed on exhibition. As in previous years, 
many loans have added to the interest of our collections. 
Of greatest importance is a group of forty-four oriental rugs 
lent by Mrs. Charles F. Williams. The collection of Amer- 
ican silver has benefited from the continued kindness of Hon. 
A. T. Clearwater and Francis P. Garvan. 

From October 16 to December 15 there was held in the 
large Gallery of Special Exhibitions, a notable loan exhibition 
of over one hundred pieces of furniture from the workshop 
of Duncan Phyfe. A scholarly book on this celebrated New 
York craftsman was written by Charles O. Cornelius, Assis- 
tant Curator in the department, and published coincidentally 
with the opening of the exhibition. Two much smaller ex- 
hibitions were held by the department in the little gallery 
adjoining the Textile Study Room: one was of lappets and 
cap crowns; the other featured the Moses Lazarus Collec- 
tion of fans, formerly exhibited in A 22. Cashmere and 
Paisley shawls comprised a third special group exhibition. 

There was this year, as usual, a considerable amount of 
work to be done in the rearrangement of galleries. Perhaps 
the most important change was the removal of the English 
and American furniture from the second floor of the Morgan 
Wing, which will now be devoted entirely to French decora- 
tive arts of the eighteenth century. The European furniture 
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has been moved to H 22 as a temporary installation and the 
American material assembled in the basement of Wing H, 
pending the completion of the American Wing, now happily 
under construction. 

5. Department of Far Eastern Art 

The collection of Chinese sculpture received a valuable ad- 
dition through the purchase of a beautiful figure of the Bod- 
hisattva Avalokitesvara from the Yun-kang temple grottoes. 
The Chinese jewelry and the collection of Chinese and Japan- 
ese mirrors have received important additions, and a number 
of Japanese prints have been acquired. 

Through the generosity of Mrs. Anna Woerishoffer a very 
remarkable Chinese painting was acquired, and we received 
by bequest from William Mitchell some fine Chinese bronzes. 

The collection of Chinese pottery and porcelain was en- 
tirely rearranged because, to our great regret, the collection 
lent by Mrs. Samuel T. Peters was taken away, while two 
cases of famille verte porcelains, part of the E. C. Converse 
Collection, were installed. The rest of the Converse Col- 
lection — Chinese jades, hard stones, and snuff bottles — found 
a place in Room E 8. 

In the room of this department which is devoted to tem- 
porary exhibitions, H 11, seven series of paintings and prints 
were shown. First, the Japanese paintings by Kiosai, etc., 
then the Chinese mortuary portraits lent by Mrs. Samuel 
T. Peters. Afterwards Japanese prints by Utamaro, Har- 
unobu, Sharaku, etc., then a beautiful collection of flower 
and bird prints by Hiroshige, lent by F. E. Church. During 
July and August the Tokaido by Hiroshige was shown, after 
that Shunsho actor-portraits and during December the so- 
called Primitives. 

6. Department of Arms and Armor 

Among the purchases made for this department during the 
year, particularly gratifying is the acquisition of parts of 
armor belonging to specimens already in our galleries, in- 
cluding several elements of the Scudamore suit, and the visor, 
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richly embossed and gilded en plein, which is now fitted to 
the burganet (Dino Collection) once in the possession of 
Cosimo II de' Medici, precisely as it appears in a contempo- 
rary portrait exhibited near by and recently presented to the 
Museum. We have also been able to secure the etched and 
gilded gauntlets which belong to our Philip II harness, and 
the mate of a gauntlet of Philip III which came to us in the 
Riggs Collection. 

To add to the adornment of the main armor hall, two large 
fourteenth-century shields have been purchased which were 
formerly in the town hall of Erfurt, and are blazoned with the 
arms of the city. From the same region comes a partisan of 
the State Guard of a Prince-Elector of Mainz. Other pur- 
chases include several pieces of enriched armor from the Mey- 
rick Collection, among them a gauntlet bearing the cipher 
of the Duke of Parma of the time of Alessandro Farnese; also 
a pair of etched and gilded gauntlets of splendid quality, each 
bearing the mark of the Nuremberg artist Valentin Sieben- 
biirger (1505? — 1564); a manuscript copy of the unpublished 
Schemels Turnierbuch of 1568, now in the Vienna Hofbib- 
liothek, and an English neck-defense of 1600, embossed and 
encrusted with silver. 

Of gifts, the most important are from Clarence H. Mackay. 
These include part of a princely armor of 1550, engraved 
and gilded, probably by the armorer Wolf of Landshut; a 
pair of jambes corresponding to the harness of the Hungarian 
Ludwig II when a boy; and a gilded and black burganet of 
the State Guard of Christian II of Saxony, recently from the 
Dresden armory. Francis P. Garvan has given the gold- 
mounted sword made in honor of General Alfred Davis (who 
fell in 1 8 14 in a sortie at Erie; the sword having been pre- 
sented in 1817 by the State of New York to the General's 
eldest male heir). Another officer's sword, American, early 
nineteenth century, comes to us by gift of C. O. von Kien- 
busch. Other donations include a pair of Italian(F) sleeves 
of chain mail in remarkable condition and quality — unques- 
tionably the work of a great master, woven so finely that their 
closely riveted links may hardly be penetrated by a pin. 
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During the year a number of notable changes have been 
made in the exhibition galleries of the department. Two 
engraved suits of horse armor, acquired last year, have been 
placed on view in the main armor hall. In two of the gal- 
leries cases have been rearranged and several new ones in- 
stalled; these contain Merovingian and Scottish arms, the 
Goda Japanese sword mounts (now arranged according to 
schools of artists), a collection of coins as dated documents 
for the study of armor, and four tournament books, including 
our sixteenth-century manuscript, with many water-color 
reproductions of its plates. A collection of Japanese sword 
mountings, with excellent examples of the great artists from 
Kaneiye, in the sixteenth century, to Goto Ichijo and Kano 
Natsuo, in the nineteenth, was exhibited during the last six 
months of the year in the hall of Japanese armor. The series 
included over six hundred specimens borrowed from local col- 
lections, mainly from members of the Armor and Arms Club. 
An illustrated and descriptive catalogue, similar to the cat- 
alogue of the sword-guard exhibition held at the Museum in 
1921, will be contributed by the Armor and Arms Club. 

Attempting to answer in a convincing way numerous in- 
quiries about the wearing of armor and the use of early 
firearms, the department has prepared three reels of moving 
pictures. These demonstrate the way in which authentic 
armor of different periods was fitted and attached to the 
wearer, how readily he mounted his steed, rode, dismounted, 
picked himself up when thrown, how little his panoply ham- 
pered his movements, etc., also how crossbows were set and 
shot, and how various firearms were used during their de- 
velopment. 

Work upon the publications of the department has made 
progress. There is now in press a catalogue of our Japanese 
sword furniture (Goda Collection, 1917), the manuscript of 
which was prepared by Robert Hamilton Rucker and em- 
bodies his researches of the past decade. The extended 
catalogue of the European section of the armor collection is 
progressing slowly. It can proceed only side by side with a 
study of the bibliography of the subject, which only now is 
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reasonably complete. This bibliographical work, it is safe 
to say, will in the end and from all points of view be indis- 
pensable to those who wish accurate information in this field. 

In the direction of aiding museums and collectors to distin- 
guish forgeries of armor and arms, the curator of the depart- 
ment is now putting together his notes on copyists, repairers, 
and forgers which he has been accumulating during the past 
thirty years. This work covers the activities of about one 
hundred and fifty copyists, and pictures many examples of 
their work. When published it will form a quarto volume 
of over six hundred pages. 

Effort is being made to place in the hands of the student a 
reasonably complete reference library and, as an aid in iden- 
tifying the designs of various artist-armorers, rubbings are be- 
ing made from accredited examples of their work in European 
museums. In this connection we have been so fortunate as 
to secure, through the cooperation of Dr. Camillo List, a 
series of several hundred rubbings of the decorative motifs 
of the armor in the museum in Vienna. 

7. Department of Prints 

During the past year the Department of Prints has ar- 
ranged in its three galleries six small exhibitions, each of 
which has run for about half the year, and a seventh, which 
was opened only a few days before the end of December. 
These exhibitions were, respectively, of old dramatic por- 
traits, early English landscapes, English architectural prints 
made prior to 1850, etched landscapes before 1800, Renais- 
sance woodcuts in black and white, portraits, and new 
accessions. 

Although each of these exhibitions contained examples 
which are famous among collectors, by far the greater part 
of the pictures shown have seldom or never been included in 
American exhibitions. The idea underlying the first four 
exhibitions was to call attention to groups of charming and 
little-known prints which not only form part of the great 
tradition of print making but have the added advantage to 
the public of being for the most part within the reach of the 
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most modest purses, so that popular interest in them need 
not be wholly platonic. Thus among the English exhibitions 
were shown charming and most accomplished prints by such 
fine artists as Havell, Pugin and Rowlandson, Girtin, Cot- 
man, Crome, Stadler, Geddes, Malton, Boys, Bartolozzi, and 
Bewick. 

The theatrical portraits contained many very delightful 
and decorative pieces, in which quaintness of costume and 
charm of subject were united with the soundest craftsman- 
ship in technique. Among the old landscapes there were in 
addition to capital pieces by such famous masters as Diirer, 
Rembrandt, Claude, and Ruysdael, very delightful ones from 
the hands of such neglected artists as, for example, the van 
de Veldes, Breughel, della Bella, Everdingen, Hollar, and 
Pillement. The exhibition of woodcuts was of especial in- 
terest as - showing the magnificent but comparatively little- 
known precedents upon which the great tradition of relief 
line work is based. In it were many of the masterpieces of 
such men as Diirer, Holbein, Cranach, Altdorfer, and Lucas 
of Leyden, to mention only a few of the artists represented. 
The exhibition of portraits, on the contrary, contained little 
that has not been canonized among the now popularly ac- 
cepted masterpieces. It began with a fifteenth-century en- 
graving by Israel van Meckenem and, coming down through 
many of the most famous portrait prints in all media during 
the sixteenth, seventeenth, and eighteenth centuries, wound 
up with a little group of superb things by Ingres, Manet, 
Whistler, Rodin, Zorn, and Degas. The only loan recorded 
during the year was of several prints for study and compari- 
son in cataloguing a special group of etchings in the perma- 
nent collection. 

The exhibition of new accessions, the last to be arranged 
during the year, was naturally an abridged review of the re- 
cent growth of the permanent collections. In it figured most 
prominently the group of engravings by the Master E. S., 
the greatest of the really primitive German engravers, which, 
coming as duplicates from the famous collections in the Al- 
bertina and the Hofbibliothek in Vienna, constituted the 
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most important single purchase for the Print Room since the 
acquisition of the Junius S. Morgan Collection of Diirers in 
1919. Among other items shown were unusually fine im- 
pressions of Mantegna's oblong Entombment, Schongauer's 
large Nativity, Israel van Meckenem's Coronation of the 
Virgin, an undescribed state of the Durer-Beham design for a 
tapestry, Holbein's Portrait of Erasmus with the term, Lau- 
tensack's big etched view of Nuremberg, a touched counter- 
proof of Rubens's Assumption of Saint Catherine, Rem- 
brandt's Presentation in the Temple, in the dark manner, the 
four etchings of Nymphs and Satyrs by Fragonard, Goya's 
Blind Street Singer, several prints by Delacroix, and Degas's 
self-portrait. Among the illustrated books and bound collec- 
tions were the Boccaccio printed at Ulm in 1473, a Venetian 
Ars Moriendi and the Herodotus of 1494, the Laudi of Jaco- 
pone da Todi printed at Florence in 1490, the Zwolle edition 
of Saint Bernard's Sermons of 1495, and volumes of prints 
by J. B. LePrince, Goya, Sandby, Cozzens, and Cox. Among 
the purchases of the year which were not shown in this ex- 
hibition were large and important groups of Italian Renais- 
sance woodcuts and nineteenth-century lithographs, which 
have materially strengthened the hitherto rather weak rep- 
resentations of these things in the Museum collections. 

Among the gifts of prints there may be specially mentioned 
thirty-five etchings by G. E. Burr, given by Mrs. David 
Dows; thirty-five etchings by Bracquemond, the gift of David 
Keppel; three hundred and eighty-four bookplates presented 
by William E. Baillie, to be added to the collection of about 
twenty-five thousand plates which he gave to the Museum 
in 1920; a group of engraved Renaissance ornaments, given 
by Paul J. Sachs; three etchings by Rembrandt, the gift of 
Jesse Howard, Jr.; and a generous selection of his own work, 
given by Allen Lewis. 

The special collection of ornament for the use of designers 
has received some notable additions, the following masters 
being represented among the accessions of the year: Alde- 
grever, Bernhard Zan, Paul Flindt, Virgil Solis, Wenzel Jam- 
nitzer, Oppenord, Salembier, and Forty. 
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The work of the department has gone on with constantly in- 
creasing activity and usefulness to the public. The attend- 
ance of special students in the study room has notably in- 
creased, there having been 1,155 visitors this year, most of 
whom have required special attention, which has ranged all 
the way from merely showing prints specifically called for, 
to giving help and advice of every kind to art students, print 
and book collectors, costume and theatrical designers, in- 
terior decorators, and persons interested in special historical 
investigations. The number of accessions during the year was 
2,154, of which 2,074 were single prints, ten reproductions, 
three woodblocks, and sixty-seven illustrated books and bound 
collections. Ten of these latter contained no less than 1,554 
single prints, and in view of their separate importance a num- 
ber of them will undoubtedly be broken up in the near future 
and their contents separately mounted. During the year 
2,147 prints were mounted and placed in the permanent col- 
lection. A catalogue of J. Alden Weir's etchings, prepared 
by Miss Agnes Zimmermann, is soon to be issued as a Museum 
publication. The curator was absent on leave during the 
months of April, May, and June, which he spent in Europe 
studying and acquiring prints for the collections. Looking 
ahead to the coming year the department is planning to hold 
important exhibitions of nineteenth-century lithographs, 
chiaroscuros and other decorative woodcuts, ornament and 
industrial design, and modern prints. 

8. Library 

The year 1922 has been one of the most successful in the 
history of the Library, both from the standpoint of gifts re- 
ceived, and for the record of attendance of readers and users 
of photographs. 

Among the gifts three stand out conspicuously. The first 
came from the executors of the Estate of Elizabeth Mosen- 
thal and consisted of one hundred and forty-three volumes 
relating to the arts of design, five hundred and seventy photo- 
graphs of architecture and sculpture, three thousand postal 
cards of paintings, sculpture, carved woodwork, metalwork, 
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etc., and a large collection of reproductions taken from books, 
magazines, etc. 

The second, from Pierre L. Le Brun, consists of seven 
hundred and fifty-three volumes, and covers a wide range in 
the fine and industrial arts, as noted in the Museum Bulletin 
for July, 1922. This is a most important and desirable gift. 
All of the volumes comprising it are bound, many of them 
handsomely. The collection has been placed on exhibition 
at the south end of the reading room. 

The third is the collection received from Alfred Stieg- 
litz, consisting of two hundred and sixty-nine bound and 
eighty unbound volumes relating to photography, among 
which are some of the most important works that have ap- 
peared. 

A very rare copy of the Actes and Monuments of the 
Church, published in London, 1562-1563, with interesting 
illustrations, came as a gift from J. Remington Fithian. This 
is one of the few copies known to exist of the dates mentioned 
and, although like the others it is slightly imperfect, it is a 
desirable and welcome acquisition. 

The purchases during the year have been numerous and 
important. Among the works acquired are the Corpus In- 
scriptionum Latinarum; Corpus Inscriptionum Semiticarum; 
Serindia, the large work by Sir Aurel Stein, based upon his 
explorations in Central Asia; Die Romischen Mosaiken und 
Malereien der Kirchlichen Bauten by Joseph Wilpert;Indische 
Baukunst by Emanuel La Roche; Antique Decorative Paint- 
ings in South Russia by M. I. Rostovtsev; and The Palace 
of Minos at Knossos by Sir Arthur Evans. 

The additions to the collection of photographs have been 
considerable, including examples of Spanish architecture and 
the industrial arts of Spain; French chateaux; a set of portraits 
of artists in the Ufiizi Gallery; and paintings in the Fogg 
Museum, Cambridge, Mass., and the Worcester Art Mu- 
seum. 

Since the last report the William Loring Andrews Mem- 
orial, a collection comprising all of his books, has been com- 
pleted. 
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A catalogue of the works of Abbott H. Thayer, illustrated 
with a half-tone reproduction of each painting, was issued at 
the time of the exhibition, its adequacy in the matter of ty- 
pography and illustration being made possible by a generous 
contribution from Mr. John Gellatly for this purpose. 

The Bulletin completed its seventeenth year in a volume 
of 272 pages, with two supplementary numbers, one in No- 
vember and the other in December, of twenty-four and fifty- 
six pages respectively. The supplement for November con- 
tained an announcement of the gift of the President of the 
Museum and Mrs. Robert W. de Forest of a wing for the 
housing of the collections of American decorative arts, with 
articles bearing on the importance of the gift and its provision 
for the adequate display of these objects; and the supple- 
ment for December was devoted to a report of the work of 
the Museum's Egyptian Expedition during the year 1921-22. 
Both supplements were fully illustrated. 

The Children's Bulletin completed its fifth volume during 
the year, and the Museum has issued two numbers of volume 
six. 

A volume on Duncan Phyfe, by Charles O. Cornelius of the 
Department of Decorative Arts, was published by Messrs. 
Doubleday, Page and Co., at the time of the exhibition of 
Phyfe's work, through the generous provision of Mr. R. T. H. 
Halsey, who guaranteed it, and the income from its sales 
accrues to the benefit of the Museum. 

By an arrangement with the publishers, Messrs. Charles 
Scribner's Sons, a volume containing the lectures given in 
the Museum by Prof. Fiske Kimball of the University of 
Virginia, in 1920, has been issued under the title, Domestic 
Architecture of the American Colonies and of the Early 
Republic, which takes its place as the most important con- 
tribution to this subject. 

A second number of the series called "Papers," embracing 
a definitive catalogue of the etched works of J. Alden Weir, 
compiled by Miss Agnes Zimmermann, is now on the press, 
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and will be issued in the near future. Other forthcoming 
publications are The Craft of Athenian Pottery, by Gisela 
M. A. Richter, to be issued by the Yale University Press; 
Shapes of Greek Vases, a pamphlet prepared by the Depart- 
ment of Classical Art; A Bibliography of Museums and Mu- 
seology, compiled by the Librarian, William Clifford; and 
Japanese Sword Fittings, a catalogue of the Goda Collection, 
by Robert Hamilton Rucker. 

The group of material illustrative of the Museum's collec- 
tions, such as photographs, postcards, and color prints, has 
been strengthened by the addition of sets of postcards in a 
gelatine process, made by the Oxford University Press, and 
a series of reproductions in color of examples of ornament is 
in process of manufacture. 

The receipts from the sale of books and illustrative ma- 
terial during the year amounted to $28,351.60. 

THE BUILDING 

An appropriation was made by the City, on April 28, for 
the completion of the interior finish of the South Wjng on 
Fifth Avenue and for the construction of exhibition cases and 
other equipment. This wing, known as addition "K," was 
built in 19 1 6, but owing to war conditions was not com- 
pleted at that time; the plans for the work have now been 
prepared by Messrs. McKim, Mead and White, and it is ex- 
pected that contracts will soon be awarded. 

Work has been started on the American Wing, and it is 
hoped that the building will be completed sometime during 
the later part of the year. 

The restaurant has recently been altered to adapt it to use 
as a cafeteria. An adjoining room has been furnished and 
equipped for the use of those who prefer to bring their own 
luncheons, and for clubs desiring special service. The neigh- 
boring courtyard has been arranged as a garden for use in 
summer. 

EDUCATIONAL WORK 

Under this heading are reported the results of the various 
definite ways in which the Museum seeks to make itself use- 
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ful, usually by personal contact through the Instructors, 
Associate in Industrial Arts, lectures, the personnel of the 
Extension Department and the Information Desk, and the 
members of the Staff who have charge of the study rooms. 
The work of the Library and Photograph Department is dis- 
cussed with that of the other departments. 

(i) The Instructors. Some idea of the extent of the 
service rendered by the four Instructors may be gained by 
the following figures: 1,092 appointments have been met, the 
number of persons reached being 39,649. Of these appoint- 
ments 573 were with classes from the public schools. In 
this connection it should be stated that 1,189 classes from 
the schools, with a total of 24,356 children, have visited the 
Museum under the guidance of their own teachers without 
calling upon the Museum Instructors for their assistance. 
The Instructors, in addition to appointments with school 
classes, have met in 519 appointments 3,201 visitors, singly 
and in groups. Some of their appointments represent special 
courses of talks for special groups. The demand upon the 
Instructors for such courses upon given subjects has grown 
until now it has become a regular part of their work. 

A course of thirty lectures on the history of painting is be- 
ing given by Miss Abbot, for members and the general public; 
a course of talks was given in the galleries during the sum- 
mer, covering various departments; a series of 36 talks was 
given for High School pupils by Miss Coseo; and the course 
for elementary school teachers of art, credit for which is now 
given by the Board of Education as a sixty-hour course 
toward the license of assistant principal, and that in free- 
hand drawing, has been continued by Miss Chandler. Two 
talks were given by Miss Coseo for blind children. Eleven 
talks for students in the New York Training School for 
Teachers were given by Miss Ethelwyn C. Bradish, of the 
Lincoln School. The courses of gallery talks for adults given 
by Mrs. Carey on Saturday and Sunday afternoons have met 
with a most gratifying response. The Saturday and Sunday 
Story-Hours have been continued by Miss Chandler with 
large numbers of children in attendance. Appreciative 
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attendants at a series of stories arranged for them have been 
the crippled children from the public schools, and even more 
interested, if possible, have been those children who, helpless 
and unable to go to school, are taught in their own homes by 
a corps of the City teachers, and who, through the kindness 
of friends, have been brought to the Museum in automobiles 
for a glimpse of its unknown world. 

(2) Lectures. The attendance at the lectures given on 
Saturday and Sunday afternoons has shown a gratifying 
increase. The total attendance at 42 lectures was 11,680. 
Three lectures have been given by Miss Jane B. Walker for 
the Deaf and Deafened, and eight in the Gillender course for 
practical workers by various speakers, with an attendance 
of 1,904. One lecture was given by the eminent scholar, 
Prof. Strzygowski, on The Origin of Early Christian Church 
Art. 

(3) Study-Hours. In her courses of 63 talks for practical 
workers, designers, salespeople, and buyers in shops, manu- 
facturers, and members, on the principles of design, Miss 
Cornell has met 2,768 people, a large increase over last year. 
The plan followed last year of giving the lectures provided 
for under the will of the late Jessie Gillender as a part of Miss 
Cornell's course, has been discontinued this year in order to 
incorporate them into the regular Sunday course in the Lec- 
ture Hall, thus gaining an opportunity to reach a much larger 
number of people. 

(4) Associate in Industrial Arts. The work of this of- 
ficer of the Staff, Mr. Bach, in making known the resources of 
the Museum to those who desire practical help in the use of 
the collections was abundantly evidenced by the exhibition of 
their work held for the sixth time in January. The purpose 
of this annual exhibition is to show first of all that the Mu- 
seum can and does make itself helpful in practical ways. The 
number of lenders in 1922 was 95, and the number of objects 
shown was 607. 

(5) Museum Extension. The Museum has lent from its 
collection of material available for this purpose 70,680 ob- 
jects to 2,063 borrowers, among them 68,899 lantern slides 
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for use in various parts of the country, 872 photographs, 
205 facsimile etchings, and 298 paintings. 

The Class Rooms and Lecture Hall under certain restric- 
tions are available for lectures by societies and schools and 
colleges, and these privileges have been given for 267 lectures 
which have brought together audiences totaling 25,252. 

CONCLUSION 

The power to build up the Museum to the point where 
it is representative of the various arts which it seeks to ex- 
hibit is made possible by the generosity of its friends — such 
generosity as has been forthcoming in princely measure. It 
is this generosity, also, that makes possible the placing of the 
works of art at the disposition of the public in the most ef- 
fective way — for their enjoyment and profit. The past year 
has been rich in the receipt of material things, and liberal in 
the expenditure of effort to the end that the benefits of art 
may grow and be enduring. 

H. W. Kent, Robert W. de Forest, 

SECRETARY. PRESIDENT. 
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